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I did not take his money, but I have never forgotten that he
offered it.

To go back to London and the Beecham season of Russian
Opera, there was at least one scandal. The story, inspired perhaps
by Chaliapin's reputation, was that he refused to contribute his
performance to a benefit for the musicians, and the orchestra went
on strike. He told me that the company went on strike because
the singers refused to be paid in paper; they wanted gold. Still,
it was a great, unforgettable season.

That was virtually the last that Europe knew of any music but
the sound of cannon for four years, and that was the last it saw
of Chaliapin until 1921.
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Basso with a Cold

In that year the Soviet Government gave him permission to
go abroad to give concerts for the relief of sufferers from the
ghastly famine. He went to Riga, and he went to London, where
his first concert in Royal Albert Hall was a scene of almost hys-
terical welcome.

I had never resigned myself to the impossibility of bringing
Chaliapin to America under my management. As soon as the
shooting was over I had begun negotiations again, this time
through the Russian Red Cross and Lunacharski, Commissar of
Education. My efforts finally aroused Chaliapin's interest. From
Riga I had a cable from him, asking me to state my proposition.

Meanwhile in London, Freddy Gaisberg, of the Gramophone
Company, was working along the same lines. Freddy wanted
Chaliapin in America to make recordings. He cabled Coppicus
of the Metropolitan Musical Bureau that Chaliapin could now
be approached.

Coppicus, knowing I had been negotiating, called me in. There
was no sense in our competing for Chaliapin. Why not make a
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